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Welcome to the second Progress Report for the Festival. We are busy putting the final touches 

to the programme we may be somewhat biased but it looks good. 

There is a great line-up of guests — Directors Jörg Buttgereit and Harry  Kümel, actresses 

Linda Hayden, Dagmar Lassander, Jacqueline Pearce and Edith Scob. We know many of you 

have expressed delight and anticipation of their interviews already. Thanks for that. 

In addition we have a full programme of films. Some old classics and a few you may not have 

seen, or for that matter heard of.  But there will be a lot to look forward to. So tell your friends - 

better still invite them along. There’s always room for new faces. This Festival is not a corporate 

event where guests are separated from fans. Guests mix with the fans and you’ll have every 

opportunity to have a chat with them and talk to other like-minded people. That’s why the 

Festival has such a strong following. The biggest complaint from new fans is that they didn’t 

come earlier. So encourage more people to come along and experience what the fuss is all 

about. 

The Venue 

The Festival returns to the Manchester Conference Centre on Sackville Street in 

Manchester, a purpose-built conference centre and hotel.  

For more details check out the Centre’s website 

Please Note: 
All rooms in the main hotel are booked. Rooms are still available at the Ibis, just 
around the corner but these are expected to be booked up soon.  

http://www.arrowfilms.co.uk/index.php?category_id=18
http://www.arrowfilms.co.uk/index.php?category_id=20
http://www.manchesterconferencecentre.co.uk/
http://www.accorhotels.com/gb/hotel-3143-ibis-manchester-centre-princess-street/index.shtml
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I apologise for the lateness of this last PR but we 
have had various problems to overcome. 

 

My injuries ( broken Shoulders x 2 ) continue to 
heal but have prohibited me from providing some 
of the info as quickly as usual and Jim 
Montgomery who does a lot of the magazine has 
been having computer problems – so to keep up 
to date please keep looking at the website.   

 

The guests this year are tremendous: we have two 
well respected directors in Harry Kumel & Jorg 
Butgereitt, two Hammer actresses in Jacqueline 
Pearce & Linda Hayden & two very well respected 
continental actresses in Dagmar Lassander & 
Edith Scob.  Edith is one of the most well-known 
images from horror over the last 50 years as she 
is the star and image of Eyes Without a Face the 
famous French movie of 1960.   

I have been asked about planning and I will put 
the guest schedule on the website within a week. 
Various requests have been made to try to fix 
certain people on at certain times because John 
Carpenter is in town on one of the nights but I am 
afraid we cannot please all although we do try. 

 

I am still hopeful that one more guest will attend, scheduling commitments allowing, 
we will update the website. Incidentally Linda Hayden will only be attending on 
Saturday so please take note of that so you are not disappointed. 

 

I personally am looking forward to meeting all the guests and hope you all 
approve. Pass it on to your friends. 

 

I will need a bit of help with the welcome desk and film playing if possible as neither 
Tony Edwards nor Keith Mather are attending for more than perhaps an hour 
sometime.  If you want and are able to help either contact me on 07773347864 or on 
grlyfilms@gmail.com soonest. 

 

Hope you enjoy yourselves and if you haven’t as yet done so lets have your money. 

 

All the best 

 

Gil 

mailto:grlyfilms@gmail.com
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The Festival Experience: This Year’s Guests 

We have a real scoop this year, the first appearance at 
any British film festival by the delightful French actress 
Edith Scob, legendary star of the great Georges Franju’s 
1960 classic Eyes Without a Face (Les Yeux Sans 
Visage). 

The ground-breaking film was well before its time in its 
subject of extreme plastic surgery which proved to be 
highly controversial at the time of its release. The movie 
minimised gore but sustained shock and had a somewhat 
poetic aura, which has had a huge influence over the 
years. 

Based on the novel by Jean Rodin, the screenplay was 
co-written by Pierre Boileau and Thomas Narcejac, who 
had been responsible for the super suspenseful Les 
Diaboliques and Alfred Hitchcock’s Vertigo. 

Edith won a small role in Franju’s first feature, Head 
Against The Wall in 1958 and her unique ethereal 
quality led to her being cast in the pivotal role of 
Christianne Genessier in Eyes Without a Face the 
following year. 

Wearing a mask throughout most of the movie, Edith nevertheless gave an outstanding 
performance. 

Franju was so taken with Edith that he subsequently cast her in four of his films and said that 
his 1961 film Spotlight on a Murderer would have been a greater success if Edith had 
appeared in it. 

He said, “She is a magic person, she gives the unreal reality.” 

Still working and much sought-after in theatre and on screen, Edith Scob will make a wonderful 
guest. 

And we have another super-scoop with the lovely Linda 
Hayden having just confirmed that she will attend this year’s 
festival. 

While still in her teens she starred in Hammer’s Taste The 
Blood of Dracula and then in Tigon’s terrifically memorable 
terror Blood on Satan’s Claw. 

Both were made in 1970, and just two years later Linda 
appeared as a hitch-hiking pregnant teenager who was soon 
driving Peter Finch to psychosis and ultimately murder in the 
unforgettable Something to Hide. 

The young starlet went on to star opposite one of our 
Festival’s favourite guests, Robin Asquith, in the hugely 
successful comedies Confessions of a Window Cleaner 
(directed by another of our alumni, Val Guest) and 
Confessions from a Holiday Camp. 

She then appeared in the ultimate cult camp comedy Queen Kong, before more serious fare 
in The Boys from Brazil, opposite Gregory Peck, James Mason and Sir Laurence Olivier. 

Much distinguished theatre and TV work followed and Linda’s appearance on our 
festival Saturday promises to be absolutely fascinating. 

Edith Scob 

Linda Hayden 
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From the title role in Hammer’s The Serpent, to the 
seriously sensuous Servalan, certainly the sexiest sci-fi 
villainess ever, in BBC’s long-running cult serial Blake’s 7, 
Jacqueline Pearce is a dearly-loved doyenne in the field of 
Fantastic Film and television. 

As Supreme Commander Servalan, she was originally only 
to appear in one episode, but the series’ producer saw 
potential in the character and she stayed, with her short 
hair and white outfits in the first two series and indeed her 
fine performance making her an immediate sci-fi icon, 
which developed as the series progressed. 

Born in Byfleet, Surrey, Jacqueline was convent-educated 
and her acting training began at RADA, before progressing 
to studying The Method acting art form at Lee Strasberg’s 
Actors Studio in Los Angeles. 

While making The Reptile, Jacqueline, with most of the 
same cast and crew reputedly was also filming Hammer’s 
The Plague of the Zombies, simultaneously on the same 
locations. 

Also a doyenne of Dr Who, Jacqueline appeared as bloodthirsty alien Chessene, in the tree-
part The Two Doctors, alongside Patrick Troughton, Frazer Hines and Colin Baker. 

Big screen appearances include Carry On – Don’t Lose Your Head, Don’t Raise the 
Bridge - Lower the River, White Mischief, How to Get Ahead in Advertising, Princess 
Caraboo and many more. 

Her television work includes guest appearances in The Avengers, Dead of Night, Danger 
Man, Haunted, Callan, Man in a Suitcase, Hadleigh, The Zoo gang, Special Branch, 
Leap in the Dark, The Young Indiana Jones Chronicles etc. 

The daughter of a Chilean-German mother and a 
French father, the German actress Dagmar Lassander 
was born in Prague in 1943. 

Beginning her working life as a costume designer in the 
Berlin Opera, her film career began in the late 1960s in 
pictures such as Murderers Club of Brooklyn and The 
Laughing Woman. 

Film work came thick and fast throughout the following 
decade, with appearances in Italian giallo and horror 
movies. 

Her 1970’s credits include Hatchet for the 
Honeymoon, Forbidden Photos of a Lady Above 
Suspicion, The Iguana with a Tongue of Fire, 
Werewolf Woman, and many more. 

During the 1980s, Dagmar increasingly specialised in 
Italian television series, such as The Fantastic Stories 
of Edgar Allan Poe, but still had time to appear in a 
host of feature films, such as The Black Cat, The 
House by the Cemetary and Devil Fish, among many 
others. 

Jacqueline Pearce  

Dagmar Lassander 

The Festival Experience: This Year’s Guests 
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Born in Antwerp, multi-talented Belgian director, writer and 
highly erudite cineaste Harry Kumel is best known for his films 
Monsieur Howarden, Daughters of Darkness, Malpertius 
and The Arrival of Joachim Stiller. 

Made in 1970 in both English and French versions, the 
vampire tale Daughters of Darkness, starred stunning French 
actress Delphine Seyrig and became a huge cult success 
throughout Europe and across the Atlantic. 

Two years later he directed the film version of Jean Ray’s 1943 
novel Malpertius, starring Orson Welles as the God-like figure 
Cassavius, who seemingly lived the part on set. 

Sumptuously photographed in colour by Gerry Fisher, it also 
starred Susan Hampshire, Jean Pierre Cassel and French 
songstress Sylvie Vartan. 

Harry had begun making short films as a teenager in the 
1950s, which found great success at the Cannes Film Festival. 

Progressing to documentaries in the 1960s, he made his breakthrough feature Monsieur 
Howarden, in 1968.  

A fictionalised account of the real-life Meriora Gillibrand, whose two lovers fought a duel 
over her in Vienna, she ungraciously killed the one who had survived. Fleeing to Belgium 
dressed as a man, she assumed the name Howarden from relatives in Lancashire! 

Harry’s film Malpertius followed in 1971, Daughters of Darkness in 1973 and The Arrival 
of Joachim Stiller in 1976. 

The German actor-producer-writer-director was born in Berlin in 
1963, grew up in the shadow of the Berlin Wall and was an avid 
filmgoer before beginning to make Super-8 movies from an 
early age. 

After helming many short films and documentaries, his 1987 
film Nekromantik made his name when he was just 24. 

The story of Rob and Becky, two necrophiles and the corpse 
that comes between them, the shocker was banned in various 
countries, but not in the UK – it was never submitted to the 
censors at the BBFC. 

The picture was finally released here 27 years after being 
made. 

Nekromantik was filmed on Super-8 in West Berlin while the 
wall still divided the city. 

Jorg filmed the follow-up, Nekromantik 2 in 1991, in the run - 
down former East Berlin, two years after the fall of the wall. It 
almost landed him in jail. 

He then took  a six-year break from film and television before returning with an episode of TV 
series Lexx in 1999. 

Other feature films followed, including Captain Berlin versus Hitler in 2009, Video Nasty in 
2011, Green Frankenstein in 2013, with a contribution to German Angst last year. 

Harry Kümel 

Jörg Buttgereit 

The Festival Experience: This Year’s Guests 
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http://peverilpublishing.co.uk/the-hammer-dracula-scrapbook/
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Retrospective Programme.  
Presented by Stuart Scott 

"Retrospection: the act or process or an instance of 
surveying the past". Movies from back in the day - but which 
day to choose? Well, for this year's Festival it goes from 
1933 - 1973 plus a single offering from 2012 because it was 
missed by everybody on first release and really deserves 
your attention.  

Yes, that means a lot of black and white, but no less 
entertaining for that: it's all here - planets, animals, coffins, 
monsters, vampires, witches and all manner of nutters-on-
the-loose. Although mainly American offerings, there will be 
oddities from Italy and Mexico (as if there would be anything 
else shown). Without giving too much away, we have star 
turns from George Zucco and Ginger Rogers (yes THE 
Ginger Rogers, I kid you not) and the horror legends who go 
by surname only - Karloff, Lugosi, Price? Hopefully there will 
be enough to tempt you into filling a few gaps in your 
historical viewing and maybe an "I never thought I'd get the 
chance to see that" opportunity to catch up. This may turn 
into an "I can't believe I actually sat through that" moment 
but isn't that part of the fun? And the bar will be open to 
shake your head in disbelief in and ask "did anybody get 
that?"  

Each film will be preceded by a brief intro of its historical 
context but it's very much up to the individual to make their 
own mind up as to its merits - everyone's a critic which is 
only as it should be. In my view the only thing better than a 
really great film is a completely, irredeemably awful one: 
hopefully we have plenty of those and all points in-between. 
It is an incredibly difficult task to cull a list of ideas down to 
the selection for this small section of the Festival and many 
great (and awful) - and worthy films have missed the cut this 
time around. There are lots of films out there not available in 
large (mentioning no names) stores, so support your local 
independent dvd shop - oh, and search the shelves of 
charity shops for gems unwanted or unrecognised by others.  

Hopefully there will be something here for everyone among 
these classics and curiosities, and by whatever definition you 
use you can tell those who weren't there - either at individual 
screenings or the weekend as a whole - "that was 
fantastical". Enjoy it.  

Cheers -  

Stuart. 

What will 

we show? 

Good 

Guess, 

but No! 
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More of the Festival Experience:  

Another of Last Year’s Guests 

 

“Firstly I want to say good morning and how impressed I 
am that so many of you have turned up on a Sunday 
morning. Thank you. 

“I was always going to be an actress. At 13, when I went 
to audition for the national Youth Theatre, above me was 
Helen Mirren and I was in the group with Alfred Molina 
and we just had a wonderful time. 

“I probably grew up a bit quickly because we went to 
open the Berlin Festival, so at 14, there I was in crowd of 
kids, going across East Germany. 

“We managed it and we put on these productions which 
was a brilliant start for my career. 

“When I was about 20, my very first acting job was in a 
Michael Moorcock film, The Final Programme. It all 
worked out very nicely and I was soon busy shooting one 
of my favourite films, The People That Time Forgot. 

“I had the best time ever, they couldn’t afford to take the 
whole pterodactyl on location, they could only afford to 
take the tail, so we had to do our best with that. 

“I remember very clearly the day that they set off all the 
dynamite, so that it looked like there was an earthquake, 
except, of course, they didn’t tell the people in the local 
village and this whole little community came out in 
droves, running down the hill in panic. 

“Johnny Dark, the producer, who I absolutely adored, 
made it a lot of fun. 

“On The People That Time Forgot it was like a real 
theatrical company, we worked together and we played 
together, we just had a blast, we had a great time. 

“So I was busy with pterodactyls and dinosaurs and all 
the problems we have with them on location in the 
Canary Islands, when the Superman people contacted my agent. 

“When I got back from the location, we were filming at Pinewood Studios while auditions for Superman 
were going on at Shepperton. 

“I was oblivious to the auditioning process, I was already a busy working actress, and as the only film 
being shot in England at the time was The People That Time Forgot, I was a bit full of my own self-
importance , I thought, do I have to meet the directors of this American whatever-it-is? In the seventies, 
Superman really wasn’t that big a deal in England, but in America everybody’s Superman crazy. 

“Eight times they set up appointments for me to leave Pinewood, drive to Shepperton and meet the 
director Richard Donner and eight times it was cancelled at the last minute. 

“I was a little bit ticked off, I wasn’t even sure if I wanted to pursue this, but the wonderful casting lady, 
Mary Selway, sadly no longer with us, called me and said, this is really a great part for you, you must try 
your damnedest to get there. 

“So in the ninth occasion I went along to meet with Richard Donner and he kept me waiting for about half 
an hour. 

“I was in a pretty pissy mood, if you will excuse me, and this man came in with his longish silver hair and 
blue-tinted sunglasses, very Californian. In those days I was very English and I was a little cool with him. 

“What I didn’t know, because I knew nothing about the character, was that he was looking for a man-
hating evil, wicked, queen-type character and on that first audition I gave off everything he was looking 
for. 

“Then it went on and on, the final part being whether or not I could fly. A lot of actresses were getting in 
the position of being shortlisted, but when it came to going on the wires, 40 feet up, they said, ‘OK, jump 
off an fly,’ a lot of actresses didn’t want to do it and were losing the plot. 

“I, of course, was very keen on the idea. I’d got on a black leotard and plimsolls, promptly jumped off and 
flew with my hands in the air, above the producers, director and everybody and some crew member 
shouted up, ‘Ere, darlin’ you’ve got not chance – the last bird flew without any knickers on!’ 

“But I got the job in the leotard. 

Sarah Douglas 
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“I finished The People That Time Forgot on the Wednesday and on the Thursday started Superman 
and Superman II. 

“The first week of shooting was the scene with Brando, pretty much at the beginning. 

“To a young actress, back then, being in a film with Marlon Brando was possibly the most exciting thing I’d 
ever heard. So the idea that I could possibly be in a film with him was marvellous. 

“We had two scripts, Superman I and Superman II and we worked for quite a while to get that first 
rather wonderful iconic shot with us in the spinning wheels and being shot off flattened into outer space. 

“After that we went on shooting Superman II basically and it got to the point when the producers said, 
‘We’ve got an awful lot of Superman II and we’ve actually got none of Superman I,’ so we were put on 
hold after working for about eight or nine months. 

“I was given what is called a ‘pay or play’ contract, which is the sort of stuff that dreams are made of 
because you just stay at home and you get paid. I didn’t play so they had to pay me again when I finally 
got back to work. 

“Altogether filming was about 17 months, but there was almost a year or a bit more in between, so by the 
time I went back to complete Superman II, Richard Donner had left, Richard Lester had taken over, dear 
Geoffrey Unsworth, who was the lighting cinematographer, had died, Margot had something done with her 
back teeth and her face looked a little bit different and I had a different wig. 

“The real Superman fans can spot which bits were shot when. 

“They couldn’t afford to bring Gene Hackman back and there is one scene where I’m flying with Gene 
Hackman on my back and you do notice that the man has got his head away from the camera. 

“I’m sure the ladies in the audience will fully appreciate that waking up in the morning and going to work 
with Terence Stamp was my idea of absolute bliss. I was just in 7th Heaven. 

“He’d just come back from India where he’d been for seven or eight years, so he was very calm and very 
peaceful and I’m all over the place. He said, ‘We have to do something to show that we’re different, we’re 
aliens.’ And so he came up with the concept that we walk with fluidity, but in sort of unison, it’s a very 
subtle difference, but it certainly works. 

“We knew that we had to move as one and we did 
move as one and of course, the rest is history. 

“Back then, if you were an actress, you did 
something, then you tried to do something completely 
different. You didn’t attach yourself to a particular 
image. Nowadays everybody is desperate to connect 
themselves with a particular image. 

“For a couple of years after Superman, my agent 
worked very hard turning down anything that had me 
playing evil, wicked queens – of which there were a 
lot of offers. 

“I also didn’t look like Ursa, I had very long hair, but 
in the movie I wore a short-cropped wig, nobody ever 
asked me to have my hair cut, I just wore that wig 
every day, which was extraordinary. 

“I looked very different and was really happy to look 
very different. 

“It was a different time. Now I would be out there 
being Ursa. 

“I was asked to do the publicity tour, which lasted 
nine months and was one of the last big publicity 
tours, doing every country one after the other. 

“So I went out and sold Superman for them, but I 
didn’t sell Sarah Douglas. 

“As I was approaching 30 my husband was 
instrumental in encouraging me to go to America, to 
try it for three months. 

“On the day I was leaving, after the three months, I 
got a phone call saying I’d won a part in the night-
time soap Falcon Crest and the ‘leather-clad 
dominatrix’ was born – that’s how Variety described 
me. 

“Falcon Crest was prime-time Friday night viewing in America much bigger than it was here, everybody 
was watching it. They were determined that they would use my image in Superman so I only ever wore 
suede or leather and I was the first prime-time actress on American television to be dressed in a certain 
way every week – extraordinary outfits, shoulder-pads and everything. 

“Conan the Destroyer came in the first year of Falcon Crest, I would go down to Mexico, filming for the 
week, then come back for a couple of days on Falcon Crest, then back to Mexico. 
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“But I love horse-riding and had a fabulous time. 

“I remember being out in the sun in the middle of Mexico 
and I’m in leather and fur and Grace Jones comes up to me 
and she’s only wearing a littler sort of G-string and I 
thought, I’m having a bad deal here. 

“In America, they think I know what I’m talking about 
because I sound ‘proper’, so I get a lot of dialogue.  In 
Conan, bless dear Arnold, his English at the time still had a 
little way to come, so I had a lot of exposition and I can get 
a good spiel out if I need do. 

“Conan was fabulous, it was larger than life and I love that 
sort of fantasy. I’m not a sci-fi buff, I don’t understand it, 
I’ve just done a film, it’s time travel and stuff and I’m still 
confused about it, but I love a good fantasy and Conan was 
brilliant – we had an absolute ball. It was great and I did 
enjoy it. 

“At the very same time I did V, the TV mini-series and I was 
invited to carry on with that character in the subsequent 
series, but my American agent advised me to do another 
year of the night-time soap, as that was where I would get 
maximum exposure. 

“And at that time I did just about every talk show in America 
over and over again because everybody was fascinated that I 
was so terribly English and terribly keen.” 

What of her appearance in Dracula opposite Jack Palance? 

“It was fun to be in. But it took a conscious effort not to lose 
my fangs, which happened over and over again. 

“So when I took a bite out of – I’m not sure whose neck I 
was biting, it could have been Simon Ward – but every time 
I opened my mouth my fangs would fall out and it caused a 
lot of hold-ups on the set, so I was told that when I did that 
to spit the fangs out to the side and keep my mouth shut as 
I was holding things up. 

“The wonderful thing in those days was my agents in 
England put me into everything, so that was wonderful 
because it was American and there were some wonderful 
actors in it, including Virginia Wetherell, who’s a great friend. 

“They even got me a day on Tommy with Ken Russell which 
I was terribly excited about. I went in and he said, ‘I don’t 
like her hat,’ and instead of changing my hat, he changed 
the actress. Those things were happening all the time, you 
took it in your stride.” 

And Return of the Living Dead Part III? 

“I needed to pay the mortgage. I have to be absolutely 
honest – I used to think that nobody would see those films. I 
have now discovered everybody has seen them. 

“I remember in that film, the cadaver was played by a homeless person they found living under the 
freeway in a cardboard box. He was very good. He’s probably gone on to have a fabulous career.” 

What part is Sarah most proud of? 

“I know that I’m supposed to say Ursa because that’s the part that everybody loves, but to me it doesn’t 
feel like me, I’m so far removed from that character. 

“I did a little short film in Sweden called Changing Directions, which I really loved doing because it was 
set in the sixties and I actually got to play a rather humble lady and I’m really quite proud of that because 
it was a sensitive little film and they were hoping to raise money so it should have gone bigger. 

“I loved doing The People That Time Forgot, I don’t know that I’m proud of it but I loved the character 
and I really enjoyed it. 

“At the beginning I was the nice girl who was just a little bit naughty on the side, then I did Superman 
and suddenly I’m just the bad girl and that’s all that I really do, so when I get the chance to show a 
slightly softer side, I’m really pleased and happy to do it. 

“Fortunately I’m now into playing shrinks or lawyers, judges, barristers and doctors, but most of the time 
there’s a nasty twist at the end where I turn a bit evil – but the audience know it’s going to come because 
it’s me! 

“I’ve thoroughly enjoyed meeting all of you here this weekend – you’re all such movie buffs, it’s scary, but 
it’s brilliant! Thank you.” 
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More of the Festival Experience:  

Another of Last Year’s Guests 

 

Probably our largest-ever guest was interviewed by certainly 
our smallest and youngest interviewer. 

Best remembered as Dorium Maldovar in Dr Who, Simon 
Fisher-Becker took to the stage to answer questions posed 
by Mike Simpson’s 10-year-old son and ardent Dr Who fan, 
Thomas. 

So, how did the actor’s career begin? 

“I went into the Civil Service, who paid me to do a degree, 
but by the time I got my qualification, the public sector had 
to be thinned out – today we call it voluntary redundancy – 
and I had always fancied the idea of being an actor. 

“I had appeared in a performance of Oliver at school – 
playing Mr Bumble for obvious reasons and I got the bug – 
suddenly everybody started to like me, I started being 
invited to parties, so I quite liked the idea. 

“So I used the money I got from my redundancy to go to 
drama college and everything escalated from there.” 

What was your first proper acting assignment, asked 
Thomas. 

“In September ’87 I got my full Equity card, so I would say 
that’s when I became a professional actor. My first thing was 
I played the Griffin in a production of Alice in Wonderland 
– and I actually got paid!” 

The first proper big thing you were in was Harry Potter, said 
Thomas. 

“It was an exciting job, I had to go to four interviews to get it, but I was chosen and all the ghosts were 
booked and contracted to the first four films. We filmed all our stuff in a five week period but when we 
went to the first premiere, almost everything we did was cut out. 

“Those who know Harry Potter only from the films, when I refer to Peeves the Poltergeist, they have no 
idea what I’m talking about. Rick Mayall was Peeves, but got cut out altogether. 

“I was very lucky, I get to cling on for about seven seconds. 
In the credits my name is longer on screen than I am in the 
film. 

“Prior to that, I did a couple of American films, but my part 
was either cut out completely or I was left being only a dead 
body. 

“Patrick Swayze tells the story that he worked for three 
months on a film – he was the lead character who ends up 
dead and when he went to the premiere he was the first 
character to be shot and that was it, so it happens to 
everybody.” 

I know your pain, said Thomas, I was in a Bollywood movie 
once with my dad in a dance number but the camera was too 
high so you couldn’t see me or my dad and my other scene 
was cut out. 

“It’s nice to talk to someone who really understands, who’s 
actually had the pain and the angst. But as they used to say 
to me when I was your height, it’s character building.” 

Usually, when you hear the name Simon Fisher-Becker, 
people refer to you as the big blue character in Dr Who, said 
Thomas, would you like to tell us about that? 

“I was very lucky, I’ve been a fan of Dr Who ever since it 
started. I was born in 1961, so I’m older than Dr Who, I was 
two when it started, I followed it over the years and I always 

Simon Fisher-Becker 
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fancied the idea of meeting Dr 
Who, so in many ways I’ve 
achieved a dream. 

“I now get to tour the world 
purely because I shaved my 
head and painted myself blue. 
That was my break. It took me 
30 years to become an 
overnight success. 

“Having been in only one 
scene in one episode to start 
with, I’ve ended up doing 
three episodes and a prequel 
and my bank manager keeps 
asking me when am I doing 
another. It’s great. 

“Because of Dr Who, I’m now 
a visiting tutor at many drama 
colleges and I say to students: 
if you’re offered film or TV, 
grasp the opportunity and do 
the best you can, learn your 
lines, turn up, don’t be a pratt 
and when the money comes along spend it wisely. I go along to conventions to say to my fans, ‘Thank you 
for my new bathroom.’ 

“So when people refer to me as the big blue man I’m not offended at all. My first convention was because 
I was in Dr Who, but I found Harry Potter fans came along with photographs which they’d clearly taken 
from the DVD – after all, I’ve told you that sequence is only seven seconds.” 

Thomas asked which role Simon is most proud of. 

“I think that what I’m most proud of is that nearly 30 years down the line I can still earn my living as an 
actor, because 95 per cent of drama students will have given up within five years. 

 “I’ve been very very lucky – I’ve had to do some terrible jobs, but other jobs have been delightful and 
I’ve met some wonderful people, I’ve travelled the world so in many ways I can’t complain. 

“Shave your head and paint yourself blue and everything will be fine. 

“And I have to say: well done Thomas!” 

  Help Wanted 

We have a great line-up of guests, and there will be plenty of movies to 
keep you all entertained. However this festival is about you, the people. So  
it would be good to feature some ‘tales of past festivals’. Please send in 
some memories and photographs so that we can capture what this has 
meant for all of us.  

We are looking for some help during the festival, on the front desk, 

helping guests, gophers, etc. So please spare some time and volunteer.  

Contact Gil on gil@manchesterfantasticfilms.co.uk 

mailto:gil@manchesterfantasticfilms.co.uk
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More of the Festival Experience:  

Another of Last Year’s Guests 

American Actor Jack Taylor has been 60 years in the 
business, working in American TV in the 1950’s, then 
Mexican film, before becoming a mainstay of European 
cinema from the 1960s until today, working with the 
likes of Jess Franco, Arnold Schwarzenegger and 
Roman Polanski amongst others. 

“I did eight films with Jess Franco over a period of ten 
years, from the late sixties on and I owe him a great 
deal. Jess was a snake charmer, he really was, he 
loved charming people and he did it very well. He didn’t 
always pay you, but we always ate well and it was fun. 

“Jess’s early films I think are the better ones. He would 
get bored with the film after maybe the first week and 
he’d want to do something else but he’d have to finish 
the film, so he did it any old way. 

“But he was fun to work with. He was a very intelligent 
man and I think he’s the only director who has ever 
made 200 and some films.” 

So what of his version of Dracula, asked interviewer 
Daryll Buxton? 

“I first heard that he was to try to adapt the Stoker novel 
into what was planned to be at the time the most 
accurate version ever filmed. 

“I was under contract to a French producer to make three films and he was doing another film 
with Jess. At the end-of-shoot party, that’s where I met Jess and a few days later he called 
and said, ‘Would you like to come to Lisbon and work on a film?’ I said of course, it was that 
simple and that’s when we did Necromicon, which was called Succubus in the United 
States. 

“That was with the lovely Janine Reynaud, she was such fun to work with and such a good 
actress, she left the business quite early I think – she probably married well or something like 
that.” 

His memories of working with Christopher Lee? 

“Sir Christopher didn’t like me. 

“We worked three times together, We did Eugenie and Count Dracula and another film that 
was shot during the time we did Count Dracula. 

“There is a very tender moment with actress Soledad De Miranda, who played my lover. There 
is shot of me helping her into her coffin and every time I see it, it makes me very sad because 
she was killed in an automobile accident a few months after that. But it is such a lovely 
moment. 

“She was Jess Franco’s muse at the time and worked with him on seven or eight films. She 
had a marvellous quality. 

Jack Taylor 
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“Earlier this year I was invited to Seville, they were honouring her memory and I met two of her 
sisters who were charming. It was very sweet meeting them. They asked me about Soledad and 
one of them said that Soledad was a good cook and what she’d do around the home – nothing 

about her talent as an actress. 

“There’s a wonderful moment in Count Dracula 
where she’s in the garden, in an archway, it’s a 
magical moment, it really is.” 

At the start of Jack’s career, he worked on 
American TV, in its golden age of the early 1950s. 

“I’d finished my school studies. We had a 
wonderful drama teacher, we had our own theatre, 
we’d write our own plays, do the sets and 
costumes, it was really quite amazing. 

“So I had been an actor as a child and as a young 
man, doing Shakespeare and things like that. 

“Coming up to the end of my university studies, I 
was on holiday and went to a film in San 
Francisco, it starred Donald O’Connor and Debbie 
Reynolds and it was so awful I said, if they can do 
that, I can too, so I put aside my studies and went 
to Los Angeles. 

“I went to Hollywood – every actor’s dream I 
suppose and I was lucky. I’d been there two or 
three weeks and I was offered a part in the Jack 
Benny Show. 

“He was a wonderful, wonderful, actor and it was 
amazing to see him work because  he had a team 
of nine writers – he’d be onstage and they would 
be writing and changing things – that was 

fascinating to see. 

“I lived above a garage and I would get up at five in the morning to see a young actress who lived 
across the street go off to work. 

“She was becoming very famous at that moment and it so happened that she was to be the guest 
star on the Jack Benny Show – it was Marilyn Monroe. 

“In those days we would rehearse for two days, we would have a dress rehearsal on Sunday and 
then we would tape the show. I was wanting to see Miss Monroe and she appeared, without her 
make-up, without all her finery. Marilyn didn’t have very good skin, she didn’t have a good profile, 
but she did have this incredible body, that’s true. 

“She was walking with a cane because she’d just finished a film with Robert Mitchum and she’d 
sprained her ankle, so she did her rehearsal with the cane. 

“Then it came time to tape the show and out came Marilyn, beautifully made up, beautifully 
quaffed, beautifully dressed and she was breathtaking! 

“So that was my beginnings. I did some other television stuff but when you’re young you want to 
get on with things and I thought, you’re not the Hollywood type, you’re nothing like Marlon Brando 
– who was all the style then – you’re not as tall as Rock Hudson, so go someplace where you’re 
different. I wanted to go to Italy, because I loved the Italian films, but I couldn’t afford it, so I went 
to Mexico which was just across the border.” 

And Mexico brings us back to horror movies, because of Jack’s involvement with The Curse of 
Nostradamus. 

“Before that I didn’t speak Spanish, I knew a few words, then they called me to do the first 
Nostradamus. I did two or three of them, something like that. I was looking at them on YouTube 
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not long ago, they’re fun, I enjoyed seeing them. 

Daryll recalled that the whole thing was done as a 12-part television show for the Mexican 
audience, but in the 1960s the whole thing was edited into four movies for American TV. 

“I didn’t know that,” said the astonished Jack. 

“By the way, do you remember that cane that they used to pierce the vampire? That was mine – 
it used to belong to the Emperor Maximilian.” 

What of Herman Robles, who played Nostradamus? 

“I worked with him in the theatre too, we were in one play for about eight months, he was a good 
actor, lovely voice.” 

It seems that the US editions of Nostradamus have Jack’s voce dubbed by Karl Malden. 

“That I didn’t know, because I’ve seen it in Spanish. That’s pretty good!” 

When Daryll mentioned that Jack appeared in a couple of Mexican wrestling movies, he replied, 
“Actors have to eat.” 

And what of Spain? 

“Spain in the sixties: I once went to the cinema to 
see a film but they wouldn’t let me in because I was 
wearing a short-sleeved shirt and I could possibly 
touch somebody sitting next to me. That was the 
mentality. I went another day, I had a long-sleeved 
shirt and they let me in because it had a pocket on 
it and it could be a sort of a jacket. You had to wear 
ties, you had to wear a jacket. 

“In cinema there was a dreadful amount of 
censorship, things you wouldn’t even dream of, but 
they had. I remember Anita Ekberg came to Madrid, 
she was on television, she had a low-cut dress and 
they made her wear a fur stole to cover up that part 
of her anatomy. 

“The actors’ union wouldn’t let me work, but I was 
put under contract by the French producer I 
mentioned earlier, for three films, they were co-
productions and they had to let me work. So that’s 
how it started and I’ve done some funny things 
because sometimes you have to do funny things. 

“One of the first things I did in Spain - when they 
finally let me work - was on Cleopatra in the first 
scene, with Sir Rex Harrison and his Greek slave – 

and I was the Greek slave. 

“Sir Rex arrived, he didn’t say anything, there was a tremendous set up, it was so huge, 
prisoners having their chains cut off, funeral pyres blazing down below us and lots of cattle and 
horses running around and the camera going up to Sir Rex. 

“It was very cold and he’s standing there and his line was ‘It was Pompey, not I, who wished it 
so,’ but he added, ‘Oh, I forgot.’ 

“It would take an hour to get everything in place and he would go up to his tent to warm up by his 
little butane stove. 

“So they would put the fires out, prepare all the animals and extras again, re-light the fires, out 
comes Sir Rex, ‘Pompey wished it so not I, it was Pompey not I who wished it so, oh I forgot.’ 

“This went on all day, he didn’t want to work, he didn’t want to go to Spain, so they left it that 
way.” 
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Jack went on to play Dr Jekyll opposite Paul Naschy’s Mr Hyde in Dr Jekyll and the Werewolf. 

“He loved that part, we got on very well. Thanks to Paul Naschy, that was the genesis of all these 
genre films in Spain, single-handedly, he did the first wolfman movie and it caught on. He was 
very embittered because they didn’t – still don’t – take him seriously in Spain. They do outside. 
He always thought he got the dirty end of the stick. 

“We went to London to film some exteriors and there’s one scene with Tower Bridge in the 
background and there’s a red bus crossing it – in the 19

th
 century!” 

He played the great Dr Mabuse for Jess Franco. 

“I played Mabuse, I don’t think I’ve ever seen it, I was only in it for a few days, dressed in black. 
The sets were designed by his nephew Ricardo Franco who was a very good director too, he 
died very young.” 

After the tragically early sad death of Jess 
Franco’s muse Soledad De Miranda, Lina Romay 
came onto the scene. 

“Lina was a very nice girl, she wasn’t that great 
an actress. I did La Comptesse Noir (Female 
Vampire) with her, we went to Madeira to do 
that. There are four or five different versions of 
that and one of them is frankly a porno film, but 
Jess did those things. He didn’t pay me, God 
bless him, he gave me some money and then I 
had to give it back to him because he had to pay 
for something. I ruined a pair of very expensive 
Italian boots. Then he had the cheek to say, 
‘Jack did a film for me for nothing,’ which of 
course I did because he never paid me, there 
were always problems with money with Jess, but 
it was fun.” 

And his work with director Armando de Ossorio, 
in Ghost Galleon or Horror of the Zombies? 

“That was a very good idea, I wish somebody 
would take up that idea and do something with it. 

“The first thing I did with Ossorio was a western 
in black and white – I don’t like westerns, but I 
had to do it. 

“I did four films with him and the Ghost Galleon 
has become very popular. 

“There was a great deal of unrest in that film 
because one of the actresses, lovely lady, lovely to look at, but she was about 35, ten years older 
than the other actresses of 22 and 25 and Armando was very naughty, he would make the 
younger girls perform in front of Maria Perchy, a very dear friend of mine, and he created this 
unhealthy ambience and things were getting very sticky and I made a mistake and he was furious 
with me.  He told me that he didn’t need actors, he said the only reason people hire you is 
because you have a foreign name, he was very rude. 

“Then I did Sea Serpent with him, in which I’m on screen for two minutes which I had to do 
because I’m Libra and I have to have peace with people and I did that just to smooth things over. 

“But something very interesting happened on that, I met Ray Milland and he spoke Spanish and I 
asked him how he learnt the language.  When he was about 15 he was on a cargo ship and they 
had tattooed his arm in Alexandria and it became infected. So when they arrived at a port in 
Southern Spain, they wanted to amputate his arm and a country doctor took him in with his 
family. He lived with this family for four or five months and learned to speak Spanish and kept his 
arm. I thought it was a wonderful story. Just think of the poor man, what we would have lost had 
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they amputated his arm.” 

More recently, what of his role as Victor Fargas in Roman Polanski’s The Ninth Gate? 

“I was on the West Coast, my mother had died recently and I was there to take care of the estate 
and one morning at eight o’clock, my agent called me to say, ‘Polanski is going to call you in an 
hour.’ I said, ‘Roman Polanski?’ and he said, yes. The phone rang, ‘This is Roman Polanski, I 
saw you play Don Quixote and I‘m interested in your doing a part. Could you come to Paris?’ So I 
left everything I was doing in Portland, Oregon,went to Madrid and picked up the script and went 
on to Paris. I had learned the role and the part and he wanted to know, of course, if I could do it. 

“So I did it for him, without the script, and he said, ‘That’s good, let’s do it again.’ I think I went 
through it about three times and he said, ‘The part’s yours.’ 

“A funny little man called Valdemar, he did all the bodies in Schindler’s List, did the casts of my 
head, the chest, the arms the hands for my body double. 

“He later took me down into the kitchen and there was my double, my body which had been left 
out in the rain for three or four days, laid out on the table. 

“I went back to Spain, they were shooting in Toledo and that’s where I met Johnny Depp and 
then we were all on the plane going to Lisbon and we went to Cintra and we began shooting. It 
was curious because there’s a house on the way up to the big castle on the top of the mountain 
there, where I had worked before with Mickey Rooney but this time the house was supposed to 
be mine, my residence, so it felt very comfortable. 

“It belonged to some very wealthy Americans who spent two days in every four years there or 
something, but it’s completely staffed, it’s a lovely house, with all these nineteenth-century 
wallpapers which they had covered with black netting to make the place look like it had been 
semi-abandoned. We began shooting, it went very well. So well that there are some scenes in 
there we didn’t even rehearse, it wasn’t necessary. I had been told that Polanski could be very 
difficult . I think when he did Rosemary’s Baby that was a disaster behind the camera. But I got 
along very well with him. I had to learn to play 
the violin, I took lessons. 

“So we finished the film just before Christmas, 
and I received a call from him. He said, ‘You’ll 
have to come to Paris, we have to dub 
something’. So I went to Paris, and when you 
work on these productions it’s always first class 
plane fair, first class hotel and all that. In the film, 
Johnny Depp said something about the house, 
‘It must have been a beautiful place,’ and I said, 
‘It was,’ and Roman Polanski wanted me to say, 
‘It WAS,’ - he wanted it down. If you have money 
and taste, I suppose that is the way to do it. 

“Most productions can’t afford to do that and 
sometimes directors don’t pay that much 
attention. 

“And they brought Frank Langella and Lena Olin 
from New York to do some very similar things. 

“Jess Franco and others they treated you like 
circus dogs, ‘Jump!’ and you jumped.” 

And his work on Conan the Barbarian? 

“I had an interview with John Milius in Madrid, he 
was standing behind something and all of his 
crew was there, and one of them said of me, 
‘He’s not bad looking, he could play the priest.’ 

“So they sent me off to Almeria in the south of 
Spain. I was scared to death. They had this 
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tremendous set up of animals and tents and castles and the first day I couldn’t remember my 
lines. Fortunately the big castle on the hill there looked better in shadows and not in direct 
sunlight, so we didn’t shoot that day. 

“The next day I was on call and the third day we finally got around to shooting it. They planted me 
right in the middle of all that melee, the horses, the camels, the market, no rehearsal, ‘Action!’ 
and in came this giant wardrobe-sized man backing up to me and I thought, ‘Good heavens, how 
am I going to stop him?’ I simply put my hand out, he touched it, he turned around, we did the 
scene, we worked all that morning, we had lunch and we did the end of it in the afternoon – no-
one said anything to me, I never talked to Milius, he never came around, but Schwarzenegger 
came up at the very end with a big cigar, muscles everywhere and said, ‘John is very happy,’ and 
that was it.” 

And his recent film, Wax? 

“Directed by Victor Mattelano, this was his first film, he had been my assistant when I’d done 
some theatre so when he wanted to do his first film I agreed to do a part in it, which I enjoyed 
doing very very much. 

“My part, Dr Knox, had very strange culinary taste let’s say. This character was a fan of Vincent 
Price, it was a good twist and Paul Naschy’s voice is used. He had died a year before but there’s 
a head in the wax museum whose mouth moves and they dubbed it in using Paul’s voice, it was 
very well done. Geraldine Chaplin was in that too. I loved playing Dr Knox.” 

http://peverilpublishing.co.uk/fantastic-films-of-the-decade-the-silents/
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As our Italian guest, actress Erika Blanc didn’t speak English, she became the centre of our first tri-lingual 
interview, in Italian and French, immediately translated into English. 

“I was born in a small village in Lombardy and my parents encouraged me to go on stage because they were 
both artistic. 

“I first performed in the theatre when I was very small, five or six, my parents encouraged me to dance, play 
musical instruments, then I later went to Geneva, to study, where I also worked on a fashion magazine where 
the photographer said I should become a model. 

“On my return to Lombardy a beautiful young man asked me to marry him and I said yes. After 40 days we 
married, he went to university to be a film director, so we went to Paris and I worked with a fashion magazine 
while he took photos of tourists, then we went to Rome. He was to be a film director and I loved him, but 
everybody was asking me to be an actress. But I wanted to have lots of children. 

“I was about 21 when an assistant of Dino Di Laurentiis spotted me in the street and asked me if I wanted to 
sign up for a film. At the time I was practically starving and I signed the contract right away. 

“I was very thin - and the role turned out to be that of a heroin addict. 

“So my first contract was with Dino Di Laurentiis, but I had lots of other work. 

“Mario Bava films, all the horror films, spy films, as I had the face of a foreigner, I had blonde hair, I didn’t look 
at all Italian and consequently I had lots and lots of work. 

“But I got really tired of making westerns, I was always being hit about by the villain, or bitten by a dog, I’d 
had enough, so I dyed my hair red. After that, in westerns, I was in charge of the saloon and I got to hit the 
blonde.” 

Did she have any favourite film stars when she was young? 

“Tab Hunter. I adored him, I had his photographs all over my bedroom when I was young. 

“I finally made a western with him, but what I didn’t like, he spoke with a tiny, very high voice. 

“In the photos he looked like he has a deep bass voice.” 

Erika Blanc 

More of the Festival Experience:  

Another of Last Year’s Guests 



21 

And Mario Bava? 

“He had an incredibly artistic eye and he had a great child-like 
imagination, making his films was like a great children’s game, 
it was like playing. 

“He did everything, including the lighting, he was in total 
control. He even made the spiders’ webs when they were 
needed. 

“The little girl in Kill Baby Kill was played by a little boy, he 
was the son of the caretakers of the house where we filmed 
and he made us all afraid of him. He looked really creepy to 
start with but when made him up as the little girl you could 
see in his eyes that he detested us. Then when they put the 
wig on him everybody was terrified. He had a very strange 
stare. 

“That’s why this boy-girl had such a success in this Bava 
movie. 

“He never spoke to any of us. The film did very well in 
America, but in Italy, nothing. In America, Variety said it was 
a masterpiece. I know that Visconti had been to see the film 
and he said it was wonderful, a great film. 

“In Italy, we say, no-one is a prophet in their own land. 

“Now in Italy, Bava is thought of as a great artist.” 

Having worked with many actors, were there any bad ones? 

“There was one American actor, he’d played the fool one 
evening and the next day when we were filming, we had a 
kissing scene and he stuck his tongue in my mouth, so I bit it. 

“I don’t remember his name, maybe he’s dead now – from the 
bite maybe. 

“When I made The Third Eye with the young Franco Nero, it was my first starring role, we were both in our 
twenties, but he wouldn’t go out in the evenings, he said, ‘I have to study and learn English to be in American 
films.’ 

“An assistant of Di Laurentiis said to me , ‘Erica, please learn English, there are lots of parts in America. I said I 
would, but I didn’t.” 

And memories of The Devil’s Nightmare? 

“Beautiful, it was shot in a very old chateau and everybody 
was afraid of ghosts, but I wasn’t afraid, I didn’t believe in 
ghosts. One night, I made myself up with deep black eyes, put 
on a white robe and walked about at midnight with a candle. 
The next day they all said, ‘Did you see the ghost last night?’ 

“But one afternoon, when I wasn’t working, I was resting in 
my room, fully awake, lying down and I suddenly felt as if 
someone came close to my ear and I heard a little noise, 
’Tchoof,’  like a train passing, there were two actresses in the 
next room and I could hear them talking. I couldn’t move.  It 
was soon over, I looked, but there was nothing. But there 
really was a ghost. I didn’t go out at night with the candle 
again.” 

And what about The Night Evelyn Came out of the Grave? 

“It was my idea that after my character dies that I should 
come out of the coffin and dance. 

“The chateau location was hired out to the film company by 
the son of the owner, who was on holiday, and it was made up 
to look decrepit and old, as if it was falling down. 

“The son was away when the father came back unexpectedly 
early and he had a terrible shock seeing the state his beautiful 
home had fallen into in such a short period of time.” 

 And The Red Headed Corpse? 

“That was with the American actor Farley Granger, a great 
friend, a lovely person, I was very fond of him. But the film, I 
don’t remember the story. I’ve made 80 films and a lot of the 
stories I don’t remember. 

“Apart from films, I did a lot of theatre work in Italy with 
Marcello Mastroianni before he died. I filled my life with work, 
it’s been a long life and lots of work, so there’s a lot I don’t 
remember.” 
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We are a Film Distribution company based in Hertfordshire holding the UK rights to many World 

Cinema, Classic, Horror and Adult titles on DVD and VHS.  Some of our titles are listed below 

check out our website for the full list, with more being added regularly. 

Any favourite films? 

“Probably those with Mario Bava, I 
especially remember them because they 
cost hardly anything at all but the results 
were really fantastic. 

“The final payment for one film was an 
I.O.U. 

“It was a lot of money, but I framed the 
I.O.U. and it still hangs on my wall.” 

Asked about making a giallo film with Paul 
Naschy entitled A Dragonfly for Each 
Corpse in 1974, Erika didn’t recall it until 
reminded by a member of the audience that 
it featured guinea pigs dressed as rats. 

“Yes! I was buried with rats, but they were 
white rats painted black, I was only wearing 
a white robe and there were 20 rats all 
around and over me, they got cold and 
started looking for the warm bits and I was 
beginning to enjoy it. STOP! 

“It was a very good film, I really enjoyed 
working with the great Spanish actor Paul 
Naschy. A fine man and a great friend.” 

Erica is still in great demand in the film 
world. 

“All the films I make now, I’m usually cast 
as an old lady who’s a bit nuts. In I Killed 
Napoleon, I smoke a pipe and I’m nuts. 

“In England you have great actresses of my 
age in great roles, like Judy Dench. 

“In Italy the problem is that when you get 
to a certain age, because of insurance costs 
or maybe the public don’t want to see you 
anymore, so they don’t write important 
roles for anyone over 60 and there are 
great roles to be written for us that would 
be a great help to young people. They only 
make films for the young. 

 “People of my age have a lot to give – we 
have learnt so much, but happily, in the 
theatre there are still roles for us.” 

http://www.arrowfilms.co.uk/index.php?tle_id=684&art_id=5
http://www.arrowfilms.co.uk/index.php?tle_id=780&art_id=4
http://www.arrowfilms.co.uk/index.php?tle_id=775&art_id=4
http://www.arrowfilms.co.uk/index.php?tle_id=805
http://www.arrowfilms.co.uk/index.php?tle_id=684&art_id=5
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Membership 

To pay by cheque or BACS 
download this form and post 
to Gil 

To pay by PayPal 
use this form and email/
post to Gil 

Rates are £75 for the full weekend of the 2016 Festival. 

  

 

Day membership is Friday £30, Saturday £40, Sunday £30 
  

A Child Coming With A Full Paying Adult For The Weekend Rates are  
                                Child Under 7 years -Free 

                                Child  8 Years - 11 years £10 
                                Child 12 years - 16 years £15 

Rates are £75 for the full weekend of the 2016 Festival. 

Day membership is: Friday £30, Saturday £40, Sunday £30. 

Child Coming With A Full Paying Adult For The Weekend Rates are:  

                                Child Under 7 years - Free 

                                Child  8 Years - 11 years £10 

                                Child 12 years - 16 years £15 

http://fantastic-films.com/festival/2016/Assets/Membership Form Gil by post 2016.pdf
http://fantastic-films.com/festival/2016/Assets/Membership Form Gil 2016.pdf
http://peverilpublishing.co.uk/fantastic-films-of-the-decades-the-30s/
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Getting Here 
The map below provides  some directions walking from the main railway stations.. More detailed 

directions can be obtained by clicking on the relevant links 

Directions 

walking from 

Piccadilly 

Station to the 

Hotel 

Directions walking from 

Oxford Road Station to the Hotel  

Directions walking from 

Victoria Station to the Hotel 

This map has been extracted 

from VisitManchester.com    

By Car 

FROM THE NORTH VIA M6 M61: 

Follow STRETFORD signs onto M60. Leave at Junction 12 and join M602 SALFORD. At end of Motorway, follow A57 MANCHESTER sign (Regent 
Road) for approx. 1 mile. Proceed under railway bridge, continuing onto A57M (Mancunian Way). Continue on A57M and take 2nd exit. Immediately 
fork right on slip road onto Sackville Street, following UNIVERSITY sign. Turn left at the Retro Bar into Charles Street for the NCP CAR PARK. 

FROM YORKSHIRE VIA M62/M60: 

Leave at Junction 17 signed CITY CENTRE, and follow A56 towards Manchester for 4 miles (Bury New Road, becoming Great Ducie St.) Enter city 
under railway bridges and keep straight ahead, still on A56, onto Deansgate. In 1/2 mile, turn left at traffic lights (signed UNIVERSITIES) onto John 
Dalton Street and continue straight ahead at next lights onto Princess Street. In 1/2 mile, pass under railway bridge and immediately turn left at 
lights onto Charles Street. The NCP CAR PARK is on left. 

FROM THE SOUTH VIA M6 / NORTH WALES & CHESTER VIA M56: 

Leave M6 at Exit 19 and follow A556 MANCHESTER for 4 miles. Join M56 MANCHESTER at roundabout and follow to end of M56 and continue 
straight onto A5103 MANCHESTER for 4 miles. At roundabout take 3rd exit following A57M SHEFFIELD to next roundabout. Here take 2nd exit up 
ramp to join A57M. Keep in nearside lane for 200 yards, and leave 1st exit signed UNIVERSITY. Immediately fork right on slip road, following 
UNIVERSITY sign. Turn left at the Retro Bar onto Charles Street for the NCP CAR PARK. 

http://goo.gl/maps/2VAIz
http://goo.gl/maps/2VAIz
http://goo.gl/maps/2VAIz
http://goo.gl/maps/J6Jgg
http://goo.gl/maps/Ze3lI
http://www.visitmanchester.com/

